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Interview with Luciano Figueiredo:
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VISION: Where did the idea

of using shredded paper come
from?

Luciano Figueiredo: My idea of using
shredded or finely cut paper came very
early in my work when | used a pair

of scissors to cut pieces and parts of
newspaper pages to make collages and
abstract compositions mostly in black
and white printed pages. | began to do
this by 1975 when | made a series of
visual-poems which I called  “Imaginary
Newspaper” , and this means that |
attempted to do an object to be read

in a poetical and pictorial way instead
of informing the facts or news about
daily life. | did this for many years and as
time passed, this process went through

changes and transformations.

VISION: What does the colour
and abstraction mean to you?
Which colour is your favourite?
Luciano Figueiredo: Maybe red is my
favorite colour, but in my work | use
practically all other colours. It must be
clear that for a painter, all colours are
important because some ideas can be
well developed with a certain colour than
with another. Sometimes, | begin an idea
trying to use the red colour and when

| begin to work | can change my mind
and use blue instead of red. It happened
several times with me, to work very hard
and for a long time in a painting and not
to be happy about it until | discovered

that | needed to change colour. Then,
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| could be sure that the painting had
something that | could say it was

finished well.

VISION: In your early works,
you emphasized the dialogue
between poetry and painting.
What are you attempting to
emphasize in your new series?
Luciano Figueiredo: The dialogue
between painting and poetry has always
been very important to me and to my
generation of artists in Brazil (1970's) .
Because we believed very much in the
inter-relation between the different forms
of expression. This idea proved to be
very effective in the works of many other
artists and | believe that is still today a
very positive and very rich way to express

and exchange artistic values.

VISION: The colours and shapes
are simple, but when you
combine them together, they
have new meanings. What do
you think is the most important
in a piece of work?

Luciano Figueiredo: | think that the most
important in a work is it's final result.
Sometimes, a painting can have many
different and dominant colours like
several reds, greens, blues or blacks,

and it can also have a very small part
made in yellow to make an important
contribution to its final result. A small
part of one colour can change the totality
of the work. Colours can be very similar
to music. For example, when you have

a music orchestra all instruments are
important for the music composition- the
piano, the violin, the flute; each has its
contribution to the music composition
that we hear. This is how | understand the

use of colour in a painting.





