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THE BARRIERS OF THE SOCIAL ARENA

On Abstraction of Power 1 and Abstraction of Power 2 by José Carlos Martinat

LAS BARRERAS DE LA ARENA SOCIAL

sobre Abstraccion de poder 1 y Abstraccion de poder 2 de José Carlos Martinat

By [ pov Mawie Nevamo

|5ant gl
v destruction | understand all thoss processes that show todos  aguelln: BEO5  fU
what we call losses. Traumas which in most cases explain a 1amas pérdidas. Traumas que sxplicar

e n des
AS0s U IESE

complate deracinaton of mamanes, bul which mevitably leave a
sangs of flashas of reminiscences along the way; semi nviible
landmarks that evidence the dealizatson of a traveled road

This was rmy opening remark for the text that accompanied the
guhibition | curatad in the Sevanth Marcosur Biennial, 2009.
On that nccaseon, the focus of the exhibil was the noton of
rransfarmatiaon, bath fram the vigua paint af wew of the warks
and from that of their production systems and of &l the
possible extensions rendering the wvisikility of the socio
culiural context of the state of Rio Grende do Sul possible,
Thus, all the participating woarks were altered, modified,
manipulated or destroved over the course of the exhibition. In
that framewnrk, which was so visually attractoe and 50 evidenily
dogmatic {| say this with a cartam fasling of shamae), Josa Carlos
“arpnat's project became a point of attraction which allowed
meny connactiong with tha rast of the warks presented.
Monumentos wandalizabiss:, Abstraccion de podsr T,
Abstraceion de poder 2 (Vandziizable Moruments: Abstraclion
af Power 1, Abstracton of Power 202008} consistad of two
groups of imonumantall sculptures gathering togather models
of emblematic buldings, representalive of Brazlian poltical
and sconomic powsr. Modernity and dewelopment erg the
wactors that outling tha first raferances of this projact.

Each ol these models, however, had baen stripped of its original
physicel appearence; swery trace of ornament had bean
aliminatad, transfarming all the surfaces into spaces neutralized
Iy a museum-like white, by an architeciure Iree from any kind
of crime - as Adolf Loos would put it — against the imags.
Tha white sculptural ensemble ramained that way for a few
hours. Once the biennial wwas inaugurated, the piece was daily
rmanipulated by different groups of peopls, represantatives of
trade union movamants, peasants, students, and by the public
at large attending the exhilit. "Guesis) as Martinat wighed o
call them. In this way, tha Tasso Comés Academic Cantar (Arg
nstitute, Fedaral Uniwarsity of Rio Granda do Sull, the State
Teachers Union, the Landless People's Movement, the
“"Muralla Megre” group, the Mural Painting Muglsus [agronym
in Portuguase NPM), the Cantral Studants” Board (DCE-UFRES];
the Naticnal Movement of Housing Vindication {MKNLE, the

AEVITaDISmERTE dean Bh & o, 10 L

irdatonos; hitos S sEibles Que

NAVARRO, Mario. “The barriers of the social arena”. Arte al dia International, n® 137, 2011. Pg 26-31
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v Wamrlahaiies Ahsimociie de goder 1 p 2 008 Spelplnes. soeay cans, marknes and paint berkets. Tth Mamnsur Birenisl, Coertesy the anisg

poner Iy 2, L2, S

e % ri

'_‘.F_ - % y marknes asd painl bedkpis, Tih Memnsy
] oME E‘-‘om F“_-?- 1' 'u Hensial. Cowlesy the arlis)
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Black Students growp, the Cooperarte group, the Gadcha 1| Diract Cent 1 | '
Anarchist Federation {FAG) and the Conlederagio Clpardria je Est ntes | Coaf : i
Brasileirg (Brazilian Waorkers Confaderation {CORB) repraseniad lista Ga ; y Canf R |

a wide range of communities that made use of the platform g] forma ly jas
olfered by the artist o broaden and conwey their claims o the P ataf: T
Bignnial's spacea. 1 ] 1l sy

Evidantly, the “empowserment™ of non-artsstic groups in an Jident f8 qu sta ar i

nstitubional space, even though the nature of the show in In wn 85| | T r ]

ageneral was that of & significant lzap into experimentality, was

extramaly controversial dua to the fact that, in the first place,

lhe sculplural ensemble Iost all Tormal validity. A relerence o gar 8 tod |

the modearn spirit that inspired the buildings gathered together ]

n the work no longer existed. All this was elimnated for the f i W i

sacond lime and buriad by the synthebc anamel paint soray, by 1 Esm:

the permanent marksrs, by the pamphlets glusd to the surfaces y ke jackas

and the masses that ravaged everything they sncounterad. In : : 1isr i

the sarme way, what followed wes a new Brasure, An over

gaturation of interwentions; an extra-vandalization that allzwed

the gradual creation ol a new spase ol chromats homogeneity

suscaptible of being subjected 19 4 new inferventon tervanido wr F ma

It 15 through this procedure, resuling gxclusively from the

space lor interacticn that Martinat offered to his “collaborators nt ] | lartinat : |

that the work may be read as reversible, That is, a highly ductile : 1 sl ls ] 5 d rrer Lamenl
terramn that has the capacity to redsfing itself once it is

saturated. These shifts, these changes in appearance are,

therefore, what makes if possible o think of 4 "paranosd wark |

a praject revealing self-referenfial delinums, since the I f l I i
circularity of the work clearly proposes a territory finally closed

to its actors and o ther getions, and 50 on

Thig lewel in which the work goes beyand the populist pleasure

that any work boasting 1o be relational can anjoy generales a

vary signihigant tension with polings in an mmediate way, 1o JEr na temsign m 1h ] a en |
ag Borig Groys would say, “The problem is not art’s incapacity 1, QLSS i

lo become truly palitical. The problem is that today's political | ia |

sphere has glready become assthencized” The political ue £1) 1 I slal
discourse = a by-product of the instiiution of the imags, and ; n &L izt d

Fiy
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fanumentns Wantnkiaties
Seulplu s, Sy o
A dp Lima, P,

tracoine o ocker 5 20100
d panl BuckiiE. Mal - Mg b

Manwmenins Wandslzatins: Ahsiracnide oe podar 1 p 7 2004
Srulplums, spraw cans, makars snd paint buckris, 758 Marcoser
Jigneia | Coawinsy the sriist, 04

Manwmantns Yantaliaabies Ahsiraroie de godar 1 p £ 204
Seuliplums, spray cans. markers snd pant huckeis, T
Hiznzial. Courtesy the ariist.
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Hubalanmis, ZH7. Geals soelplwe of Frous Rellyeses Sepaee, thamal pinieg CPLL vesh psich progam, esbles, FIR spssoe Retallston s Leps

Gafllpey. Coudinsy the sl
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consaguently, the rela of art when it pretends to be political is
1o acknowledge, in the Isst place, thal monapaly ower the
image no lonaer belongs to it Waorks such as these are inside
and outside art, and inside and outside politics at the same
time. In this pulsation, the old role of the artist has bean
disfigured by the loss of his power ag sxclusive producer of
images; | am thinking, particularly, of sach group of
collaborators Martinal has availed himsell of to complete his
wark. Herg the images cannof even be considersd found
objects. The wisual slement in Abstraction of Powsr T and
Abstraction of Power 7 gcorresponds to the mamentum and
the enargy of the image of contempaorary pobtics, to the value
of “personal vandalization” as a war trophy and a possession
mark. Then, it s the surface of this sculptural group that is not
Martinat's property, and for this reasan, his responsihilty in
this work is onby partial. Rather, he is responsble Tor tha indial
Blank Black minpties bafare fd is infervenad in

Precisely at this paint, at this momeant when the work ceases
12 be an autonomous art object, precisely when the first social
demand 5 pamnted in Hporescent orange on the white phowood
maodel, the destruction of art makes its appearance and
political assthetics s Tully displayed

Today, after revisiting the projest presented at the Museum of
Art in Lima-hALLIn 2000, | think this capacity the work has 1o
“recewva blows" has Tunctoned smoothly because it bears and
endures the traumas, the moonvenienoes and the persongl and
cofective tragedies of the smmediate context that harbars it It
i5 im its nature (o absork all that which "is in the air} 1o receive
woth ng editonal delicacy all that s surtases can andure

The thres works, Abstraction of Fower 1, 2 and 3, constitute a
greal barser for the slorms ol the social arema which
ingxarghly cover art

Ejveinn Syl # 12, 2011 Seulptum reate ol demalilion gless. Ranbo Gallsvy etsllation visa s Aminiz Gallmy. Mecie FD. Courtesy B st
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Exeicio Sopenboa F 9, 11, Aesireal o
makerd-all loye of Susmm wall Yiew of
MOGA Mescum - Mismi Caurnsy the smist

[PROFILE | PERFIL]

Porweain of Josi Tafns Maminal. Rancho Sudin il with M igure
Andedn is Mesico OF. Spare T creaiive esploration n diflpeni media
Cogmesy (ha anss - W

José Carlos Martinat | "4749] Lress snd wnres in Mpeica

sl Slalns
e ol P s podleal [is and @

in Lalin Americs, the Ll

d Eurmps, mebibiling aer
nac by of The eounbys i TN
smcicty, His receni prjpris, sech as thoen presening st Mismis MOLS
o210, whEd hi has pealsd & the e ol geeca amd painl oll &
seclion ol myseum wall, sembwicalky snd Bl d=maniie the

siied ph o lf

I= the sam e wer, 1 8

weming of ML in Lima (2010 snd i the

Msesean Bemial, he has mads use sanky ol gatho snd ot

1 L 1 revpelar Inrms of cxpressine ioowenk with the soec
Wwiinet & ooy iz

Aeeavnr Gslloey is Lima

iy o the cnimsd

ol By Lama Galioey in Sen Pauls amd

Jusk Carloa Maminat ||
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