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imce the mid-1950s David Batchielar's
winthe has besens concemed with colour:
the infense, shiny, coarse (omes =
damaged amd diny - redobent of the iy,
Al just a8 synthetic.

“¥When I'm described as a colowrist” |
ihiver because the term is associated
with painters of narre. which i= nothing to do with me”
Batchelor says. “Our experience of colowr has been
transformed in the past 100 years primanily through
lecrrilscarion and permchemicals. That transformation
interests me"

This interest resulted in his oelebrated 30 works of
brightly painted facades, contrasting with their reverse
suppon structures, and in shelflike amangements of flar
perspex panels featuring a singhe colowr. Trays of calowr
fixied 1o low trolleys resembled horizontal monochromes
paintings on wheels, and when he scavenged some
dizcarded light boxes and cleaned them up, panels were
fitted and wired to spill ebectric cobour into a room like
illuminated high street signage at night

The work rose from the foor, bamicaded doorways,
beant against walls and hung overhead to felfil the arss
objective = the repatmiation of colour to the heart of life
experience, Bt Batchelor recently became aware that he
wars being peroeived a5 a maker of "light work™ so.
commissioned by Edinburgh Universiny to make a new,
site-specific work for thelr Tallsot Rice Gallery, he decided
to pull the plag. The cabling in this exhibition hed fo link
with the mains: it was codled invo a sphere and presented
as a soulptural object. This show was strctly Unplugged.
“This is my aooustic set.” he aaid. " No elearics.”

The allusion o music is mot accidental. Barehelor
listens to music in his stadio, 2 101 And ot as
background nokse bul 18 3 serous presence, becinoe
Batchelor oollects. and from what he oollects, e baikds,
rossing back small iry once e has sieved its possille
value through hiks inperreganve mind. [Asked if he kecps
w0 dare with current music trends. the 52 -year-old
replies that hies studio assistants, all in their 208 amsd 20,
bring him new sounds te lsten to. [n peturm he plays
theemn “odd soudl™ Eram the CO8 neatly shehved above his
desk = early Bolr Dylan, Neil Young, The Bamd, Velvet
Underground. Leomard Cohen. )

T unge 1o Colbect o fof the cphemerna ol daily life
a5 wiell as music. What he likes is imported, stored,
retraeved and recycled. and in that way remains curmend.
An armst who relies on the ready-made. the discanded and
Lhe pre-used appraises nothing as sutomatically a
iy, “What you thiow away can be mone
inEeresring than what yoo keep.” he argoes.

Thee plastic studl that Bachelor began accumulating 18
monlhs ago for his Edinburgh show = brushes |for hair,

fiar dishes, I'*.ll'llll.'1|1|'k-.:|.'r1|'-'- {for hair, for shelving),
combs (for hair), as well as mirmors, knives. spoons, forks
= was sourond fhom high streed poand shops. His
favourites were the ones around Bethnal Green [mot far
from his east London studia). Halloway {near where he
used o get his car fixed. before (0 was stolen), 25 well as
Glasgerw and Edinbungh whene he was working. He often
bought i bailk. much 1o the purzlement of the shop
asskscanes. "1 was hesitant aboul saving | was an artist, so
| explained that | worked for an artist who used these
things.” be says, theneby beaving his suppliers only a litthe
wiiser but afien 060 richer. These transactions oowld bring
ol & irsder’s emtire family to wawve this costomer
tarewell jor. they hoped, au revoir.

A5 NS umisual precscoupation became known
#ruglents at the Boval College of Art = where he is senior
mitaE i Crteck] Theory - augmenied his stock with their
owm finds. including plastic cutlery from the Shagjah
Beenmial, which some had recently visibed

her olbefuigs Irom exolic locations reinforced what
Barchekor had alreasdy realised: that. in whatever city they
were purchased, the pegs or combs had a commeon plage
ol angin - China - and were sold preeminenily by
enirepreneurial Asians. The ne of these objects in
Batchebor"s work points to today’s global econamic
exchange, and how one society’s demands are supplied
by amother which is itself aspining to the lifestyles of s
products’ consumers.

atchelor began to play with these
improbable materials in his snadéo, "an
interesting place where you are 3hle m
fdlonw up the consequenoes of vouir
mastakes”, Several smaall [..H}]I:II}I,I
constmections, like the noy cranes.
ane early resuln. Questions follovwed. &
happens in experiments. the most important being b
toenlarge these stmctares, The solwion arrved sisen
Baichelor (Estened his plastic ireasures o columns of
Dexion, the lightweight slotted metal construction
system for racking and industrial sbhelving that i, in
Batchelor's words, "such beaatifol souff™, and often
featwred in his earlier walls and towers of light boxes.

What finally emerged were the 23 pilkirs that formed
the hewrt of the Unplugged exhibivion: pylons bristling
with plastic that were severely monochrome alonguide
athers that were brazenly kaleidascopic: yellow and biae
arange and tlack. whice and grey, magenta and several
shades of green and mingquodse.,

A thresd minning through Batchelor's work is
conpectivny; Hnkages bramnch inie nerworks ke pegs oa
a steel armature. Batchelor unfolds possibilities around
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ks coge cancern with colowr: from shape to colour to
line: bepween front and back, frame and border, society
anel artkstic praciboe, and between an and life, His objects
are wired into a realisation that our visual experiences
can be compel lingly continueus and enbwined

Winh that contention lies further allusion. [t may help
o pletwre his pillars 35 the communications masts that
e chuster om oty roeals mare commaonly than birds,
Trayed-edged ebeotronics that invisibly listen, receive and
relay. Like them, Batchelor's work sustains conversations;
whar amisis ankd writers like to describe as “dialogues”
with real and theoretical evemts and jdeas,

€ |5 averse 1o concealing the bow and
why in the appearance of the abjects he
makes. Cabling, bolts and armatures
remaln visitle, and the strange wonder
of the pillass is nourished by the sheer
simplicity of clipping. bolting and fixing
Pt dlowes: b hikle pelerences Lo olwr am = Warhal's
brilliant off-regisver colours, perhaps, or the painting:
reliefs amd radscal constrectvism of revolution-era
RBunssian artist Viadimir Tatlin

Batchelor keeps the histoncal svant-garde i his sights
(2% many artiss do). bath respectially and Cheekaly. bur
never overbearingly. The resonance of these relereinoes is
enhanced less by his modest deseriprion of himself as
“samenne who ance made painmmgs” than by his
continuing role as a writer amd graduate of Birmingham's
interdisciplinary Centre for Contemporary Cultural
Srucies. The combination is farceful: The OOCS, for
instance, nurtuned o melbodelogy that evaluared the
effects and interpretations of diverse clements such as
Marxism, structuralism and secioksny. But when
references to Joseph Bewys, Dan Flvin, Donakd Jedd and
André Cadere infiltrate Batchelor's objects, they appear
in a natural, unselfoomsciom way.

Informed by history and philosophy as mach as by
experiment, his work quotes confidently from early
micdermist practice. Hatchelor has matoned o an armst
wiith his owmn voice, ome who forges his own solutions (o
the pm-'hltrm.ﬂch work poses. The liberation in linding.
combining and making is ki paramount activiry

Colour emerges as his agent for iramscending the
banal functions of his frugal materials. Batchelor’s
confidence with his subject albows himi to leave the pegs,
combs and muirmors alone as sehicles for colour. The elfor
reflects his desine to avoid working with the materials
wie Expect from an artist, an especially hard condition
im an era of intense heterogeneity. His drawings, for
cxample, are made on cand or on lined. squared or graph
paper bought in stationers’ shops and newsagents.

Hitherto i stuslid febokince slidm anly 10 Telkw amists
and friends, the 50 drawings shown (0 Bdinburgh.
dating from 1999 to the present, ane the first he has
exhibited in puablic

Batchelor has abwayvs been absorbed by drawing =
an activity which alkxws him o swap the pr acticality of
construction for the wilder shares of inventing Gniasy
soulprure = amd Witing noves abour work Be may never
make. Drivwings, dlassified and stored in a plan chest,
alzo Poster the continual review al udess he has not
follonwed through. “There ane Alwavs loose emnds;
drawing is a way of remembering those loose ends,”
hie says.

Also a deviation from artistic practios &5 Barchelor's
role as orchestrator rather than composer. The mscal
terminology is apposite since Batchelor imsists than the
notion of ~oomposition” did not apply 1o che pillars: ki
part was to frame his agglomeratbons and o add 1w,
shape and edit them. That the pillars seill resonyte o
language of painting. arguably the Sipon@es D disoourse
his work, highlights Batchelors perspective on his oW
and many confemporaries’ practice

Just as his plugged-in light boxes parbey with
of the dissonant riyythmic hues of Tinees Square and
Barneit Newman's painted expanses that inspined his
4 young man vistting New York, so the individual
merdules in Unplugged build up to imply a colowr
of marks. "l am aware of collage and montage as part
what | do. and that my work s indebted to painting
than soudpture,” he comments, ~1t's 30 now and so
resembles soulpture, but since Picassa artists have
draswmn to both and avosded both simultaneoashy. | 3o
wanskder nyself medinnrbound.”

arir years agne Hatchelor made a tree, and
planted it on London's Souih Bank near
City Hall Setting on a slender stalk was it
bloaned green canopy. standing between
budldings. it shane happily. Onby, of
it wasn't a tree; owert by fabricated in steed
and plastic, i was just as credibly @ bllipop, But
thiz waork by an artist of the wrban condition reminded
of 4 passage. anguably rose-tinted, that Richard Hoggart
coincikdencally the Founder of Birmingham 's 005 -
int his 1957 book The Uses of Liveracy. about worki
corimumcy e, “Most absorbing of all 1o a oy are the
garmes of e streel, with U lamp-post taking the plae
of the tree on the villsge green.” Simltaneousky fri
and essennial. thar 15 how we lnee in the Oy,

Dhevid Byl maw wprk will be dhavwing al Wilksnae Calery,
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